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Cover  and  inside  cover  drawings 
by  Barry  Moser 


Flowering  Plants  of  Massachusetts       Vernon  Ahmadjian 

Drawings  by  Barry  Moser 


This  beautifully  illustrated  guide  allows  the 
reader  to  identify  and  study  in  some  depth  the 
wide  variety  of  flowering  plants  common  to 
Massachusetts  and  its  neighboring  regions.  The 
book  describes  nearly  500  different  plants,  in- 
cluding trees,  shrubs,  sedges,  and  grasses  as  well 
as  the  more  common  and  conspicuous  wildflowers. 
Plants  are  grouped  according  to  family,  with  each 
family  briefly  presented  and  its  most  common 
Massachusetts  species  described  in  detail.  Each 
entry  provides  the  plant's  common  and  Latin 
names,  approximate  height,  flowering  time,  usual 
habitat,  and  distinctive  botanical  characteristics. 
A  glossary  of  major  botanical  terms  and  a  list  of 
additional  references  for  further  study  are  in- 
cluded with  the  text. 

The  book  is  illustrated  with  27  7  line  drawings 
by  artist  Barry  Moser.  To  identify  unknown 
plants,  the  reader  may  either  match  the  plant 


in  question  with  one  of  the  illustrations,  or  turn 
to  the  key  which  precedes  the  text.  This  key  pre- 
sents the  reader  with  a  series  of  choices  based  on 
plant  characteristics;  each  choice  leads  to  further 
choices  until  identification  of  a  family  is  estab- 
ished. 

Flowering  Plants  of  Massachusetts  is  specifically 
designed  to  bridge  the  gap  between  simple  guides 
and  professional  manuals,  and  will  be  especially 
useful  to  knowledgeable  amateur  botanists. 

Vernon  Ahmadjian  is  Professor  of  Botany  at 
Clark  University,  where  he  has  taught  courses  on 
flowering  plants  for  the  past  fifteen  years. 

Barry  Moser  is  Printmaker  and  Instructor  of 
Graphic  Arts  and  Art  History  at  the  Williston- 
Northampton  School. 

May,  604  pp.,  cloth,  illustrated,  $12.95 
LC78-19690,  ISBN  265-7 


Claude  Levi-Strauss:  Social  Psychotherapy  and  the  Collective  Unconscious 

Thomas  Shalvey 


In  Thomas  Shalvey's  analysis,  the  question  that 
Claude  Levi-Strauss's  life-work  confronts  is  asked 
in  the  second  book  of  the  Republic:  does  man 
form  the  social,  as  Glaucon  proposes,  or  does  the 
collective  enterprise  form  man,  as  Socrates  argues? 
Shalvey  records  that  Levi-Strauss's  answer  to  this 
is  the  absolute  priority  of  the  collective  over  the 
individual. 

Claude  Levi-Strauss:  Social  Psychotherapy 
and  the  Collective  Unconscious  examines  Levi- 
Strauss's  thought  in  pursuit  of  underlying  laws 
that  stamp  man  as  a  collective  being.  The  book 
traces  those  multifarious  streams  appearing  to 
flow  from  sociology  (Durkheim  and  Mauss), 
linguistics  and  psychoanalysis  (Jacobson  and 
Lacan),  and  emerging  in  the  synthesis  of  Levi- 
Strauss. 

According  to  Levi-Strauss,  the  source  of  man's 
basic  nature  is  the  collective  unconscious.  Shalvey 
notes  that  man  owes  his  identity,  in  this  view, 
not  to  the  Cartesian  "I  think,  therefore  I  am"— 
the  individualistic  belief  founding  modern  French 
philosophy— but  solely  to  his  invariable  transmis- 
sion of  certain  unconscious  structures,  or  ways 
of  thinking,  which  perpetuate  the  collective  enter- 
prise, or  culture. 


Owing  a  great  debt  to  Freud's  "grammar  of  the 
individual  psyche,"  Levi-Strauss's  structuralism 
is,  for  Shalvey,  the  attempt  to  locate  what  is 
human  within  a  scientific  logic.  Man's  thought  is 
simply,  in  this  view,  one  among  other  objects  in 
the  world.  Subsuming  even  Hegel's  dialectical 
reasoning,  structuralism  replaces  man— as  center- 
piece of  his  understanding  of  the  world— with  a 
view  placing  man  on  a  coequal  footing  with  the 
rest  of  creation,  both  animate  and  inanimate. 
In  this  panorama,  man  becomes  homologous  to 
nature,  even  is  nature. 

The  author  also  reviews  the  most  important 
criticisms  of  structuralism,  quoting,  in  defense, 
from  its  prominent  theorists.  In  a  final  chapter, 
he  compares  Claude  Levi-Strauss  to  the  scho- 
lastics, as  a  synthesizer  of  major  contemporary 
views  on  the  subject  of  man's  identity— from 
Rousseau  to  Sartre,  Marx  to  Freud. 

Thomas  Shalvey  is  Professor  of  Philosophy 
at  Southern  Connecticut  State  College. 

April,  208  pp.,  cloth,  $12.50(sd) 
LC78-19695,ISBN  260-6 
Not  for  sale  in  the  British  Commonwealth, 
except  Canada. 


The  Fragile  Thread:  The  Meaning  of  Form  in  Faulkner's  Novels 

Donald  M.  Kartiganer 


In  this  study  of  Faulkner  as  a  modernist  writer, 
Donald  M.  Kartiganer  examines  form  in  Faulkner's 
major  works,  focusing  on  the  fragmentary  charac- 
ter of  their  structure.  According  to  Kartiganer, 
Faulkner's  peculiarly  modernist  concern  with  or- 
der and  flux,  design  and  dislocation,  led  to  his 
splintering  of  the  known,  conventional  world  into 
individual  pieces,  and  to  his  search  for  a  compre- 
hensive structural  design  to  contain  them  in  a 
central  drama.  Kartiganer  maintains  that  each  of 
Faulkner's  major  novels  is  at  once  an  experiment 
in  disruption,  a  breaking  away  from  the  con- 
ventions of  narrative,  and  a  struggle  to  attain  a 
new  kind  of  form,  a  form  that  not  only  coexists 
with  but  also  derives  its  very  power  from  the 
Nietzchean  chaos  that  underlies  any  imagined 
structure. 

For  the  most  part,  the  two  major  schools  of 
thought  in  Faulkner  criticism  have  revolved 
around  the  "problem"  of  this  fragmentariness. 
The  first  school  deals  with  Faulkner's  disjointed 
style  by  disclaiming  him  as  a  novelist  and  view- 
ing his  works  as  one  large  work,  a  multi-volume 
history  of  Yoknapatawpha  County.  The  second, 
dominated  by  the  New  Criticism,  takes  each  work 
individually,  insisting  that  painstaking  scrutiny 


will  eventually  reveal  clarity  and  coherence  in 
Faulkner's  patterns,  however  submerged  or  dis- 
guised. 

Although  critical  of  these  traditional  approaches, 
Kartiganer  finds  some  value  in  each.  Claiming  that 
Faulkner  is  indeed  a  novelist,  he  feels  that  Faulk- 
ner's works  should  be  read  as  individual  texts,  but 
also  notes  that  the  fragmented  style  is  essential  to 
Faulkner's  power  and  originality  as  a  writer.  Kar- 
tiganer believes  that  each  fragment  comprising  a 
Faulkner  novel  is  "a  consciousness,  a  peculiar  elo- 
quence, a  way  of  seeing  and  saying.  .  .  ."  By  ex- 
amining and  describing  these  distinctive  literary 
voices,  Kartiganer  is  able  to  discuss  the  question 
of  what  they  imply  about  consciousness,  reality, 
and  moral  value  and  to  explore  Faulkner's  rela- 
tion to  modernism  and  to  other  modernist  writers. 

Donald  M.  Kartiganer  is  Associate  Professor  of 
English  at  the  University  of  Washington,  Seattle. 
He  has  been  a  Fulbright  Lecturer  in  both  Yugo- 
slavia and  Poland,  and  is  the  coeditor  of  Theories 
of  American  Literature. 

June,  224  pp.,  cloth,  $15.00(sd) 
LC78-19693,  ISBN  268-1 


The  Black  Protagonist  in  the  Cuban  Novel     Pedro  Barreda 

Translated  by  Page  Bancroft 


Although  black  protagonists  have  always  been 
central  figures  in  the  Cuban  novel,  their  portrayal 
has  undergone  a  considerable  evolution.  Pedro 
Barreda  traces  this  evolution,  examining  the  role 
of  the  black  in  novels  representative  of  the  major 
movements  in  prerevolutionary  Cuban  literature: 
nineteenth-century  romanticism,  end-of-the-cen- 
tury  realism  and  naturalism,  and  twentieth-century 
criollismo  and  vanguardism.  Among  the  authors 
whose  works  are  discussed  are  Juan  Manzano, 
Cirilo  Villaverde,  Gertrudis  Gomez  de  Avellaneda, 
Ramon  Meza,  Lino  Novas  Calvo,  Jose  Ramos,  and 
Alejo  Carpentier. 

Barreda  not  only  describes  the  changing  charac- 
terization of  the  black;  he  also  attempts  to  ac- 
count for  it  in  terms  of  changes  in  social  attitudes 
and  literary  forms.  He  demonstrates  that  only  in 
the  twentieth  century,  with  the  development  of 


new  literary  forms  and  the  perception  of  the  black 
as  central  to  the  spirit  of  Cuba,  has  the  black  pro- 
tagonist been  able  to  complete  the  transition  from 
type  to  individual. 

In  addition  to  providing  the  first  extensive  exam- 
ination of  the  role  of  the  black  in  the  Cuban  novel, 
The  Black  Protagonist  is  an  important  case  study 
of  the  relationship  between  a  nation's  literature 
and  its  social  attitudes. 

Pedro  Barreda  is  Associate  Professor  of  Hispanic 
Language  and  Literature  at  the  University  of  Mas- 
sachusetts, Amherst. 

Page  Bancroft  teaches  Spanish  at  the  Stoneleigh- 
Burnham  School  in  Greenfield,  Massachusetts. 

May,  160  pp.,  cloth,  $12.50(sd) 
LC78-19689,  ISBN  262-2 
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Trees,  Shrubs  and  Vines  for 

Attracting  Birds: 

A  Manual  for  the  Northeast 

Richard  M.  DeGraaf  and  Gretchen  M.  Witman 
Drawings  by  Abigail  Rarer 

Interest  in  bird  watching  has  increased  greatly  in 
recent  years.  Many  people  are  not  only  watching 
and  feeding  birds,  but  are  also  landscaping  to  at- 
tract a  wider  variety  of  birds  for  close  observation. 
This  illustrated  manual  provides  homeowners, 
landscape  architects,  as  well  as  other  profes- 
sionals with  a  wealth  of  information  useful  for 
creating  bird  habitats. 

Over  160  species  of  northeastern  plants  that 
provide  cover,  food,  or  nest  sites  for  birds  are 
presented.  Included  is  a  detailed  description  of 
each  plant,  its  geographical  range,  flowering  and 
fruiting  times,  landscape  value,  and  site  require- 
ments. Each  entry  lists  all  of  the  birds  which  in 
some  way  make  use  of  that  plant.  For  example, 
the  common  apple  tree  provides  nesting  sites  for 
nine  birds,  among  them  the  ruby-throated  hum- 
mingbird, the  great-crested  flycatcher,  and  the 
northern  oriole.  Its  fruit  feeds  43  species  and  is 
the  preferred  food  of  16  species,  including  the 
ring-necked  pheasant,  the  red-headed  wood- 
pecker, and  the  common  robin.  The  yellow- 
bellied  sapsucker  favors  apple  sap,  the  cedar 
waxwing  consumes  the  blossom,  the  red  cross- 
bill eats  the  seeds,  and  the  ruffed  grouse  feasts 
on  the  buds. 

Included  in  this  guide  are  lists  of  plants  that 
tolerate  salt,  those  that  thrive  in  sandy,  dry  soils, 
and  those  that  withstand  city  conditions.  For 
those  gardeners  who  prefer  an  alternative  to  pur- 
chasing stock  at  nurseries,  the  authors  describe 
the  best  methods  of  propagation.  A  map  showing 
hardiness  zones  is  included,  along  with  charts  of 
the  flowering  and  fruiting  times  of  shrubs,  vines, 
and  trees.  Over  75  line  drawings  complement  the 
text. 

Richard  M.  DeGraaf  is  a  Research  Wildlife  Biol- 
ogist with  the  United  States  Department  of  Agri- 
culture in  Amherst,  Massachusetts.  Gretchin  M. 
Witman  is  a  Research  Associate  at  the  University 
of  Massachusetts,  Amherst.  Abigail  Rorer  lives 
in  Petersham,  Massachusetts,  and  has  exhibited 
her  work  in  numerous  galleries. 


June,  256  pp.,  cloth,  illustrated,  $12.50 
LC78-19698,  ISBN  266-5 


The  Legend  of  the  City  of  Ys      Charles  Guyot 

Translated  and  illustrated  by  Deirdre  Cavanagh    Introduction  by  Maria  Tymoczko 


The  Legend  of  the  City  of  Ys  is  the  first  English 
translation  of  Charles  Guyot 's  1926  French  ver- 
sion of  this  captivating  tale  from  Breton  folklore. 
The  legend  has  its  roots  in  the  oral  traditions  of 
the  Celtic  peoples— possibly  dating  to  Neolithic 
times— and  is  rich  in  Breton  mythology  and  lore. 
During  years  of  retelling,  the  story  underwent 
many  changes:  new  characters  appeared,  others 
faded  into  the  background;  plot  lines  were  added 
and  dropped,  or  were  given  greater  or  lesser  sig- 
nificance. The  story  presented  here  is  a  synthesis 
of  the  numerous  oral  and  written  versions  of  the 
tale  which  have  emerged  over  the  centuries. 

Unlike  many  previous  versions,  this  work  focuses 
on  the  female  character,  Dahut,  ruler  of  the  city  of 
Ys  and  beloved  daughter  of  King  Gradlon.  Defying 
the  Christian  moralizing  of  Saint  Guenole,  Dahut 
persists  in  delighting  her  people  with  nightly  revel- 
ries and  wild  displays  of  pagan  ritual.  Guenole 
warns  her  repeatedly  of  divine  wrath,  but  it  is 
Dahut  who  brings  about  her  own  destruction.  Un- 
aware that  the  handsome  stranger  she  loves  is  the 
devil,  Dahut  gives  him  the  keys  to  the  dike  that 


Ideas  and  Images  in  Literature  of  the  English 

The  English  Renaissance  was  a  time  of  profound 
philosophical  change— from  the  medieval,  quali- 
tative view  of  nature  to  an  empirical,  quantitative 
way  of  seeing  the  material  world.  In  this  original 
contribution  to  seventeenth-century  scholarship, 
Patrick  Grant  examines  and  interprets  that  trans- 
formation of  world  view  through  original  readings 
of  the  works  of  Edmund  Spenser,  William  Shake- 
speare, John  Milton,  Richard  Crashaw,  and  John 
Norris. 

Grant  argues  that  poets  like  Spenser,  writing  in 
the  early  period  of  the  Renaissance,  believed  in 
their  images  with  a  powerful  but  uncritical  faith 
in  the  continuity  between  matter,  mental  image, 
and  transcendent  Idea.  This  belief  emerged  from 
an  Augustinian  tradition  in  which  the  images  of 
rhetoric  were  seen  as  a  means  of  directing  the 
individual  through  ordinary  experience  to  the 
contemplation  of  eternal  truth. 

With  the  influence  of  Locke  and  the  rise  of 
science,  the  medieval  system  gave  way  to  an  em- 
pirical view  of  nature  as  measurable  and  distinct 


protects  Ys  from  the  sea.  In  the  midst  of  a  violent 
storm,  the  stranger  vanishes  and  the  doors  to  the 
dike  open.  The  city  is  engulfed  by  the  sea.  Grad- 
lon tries  to  rescue  Dahut,  but  under  their  com- 
bined weights  his  magical  horse  begins  to  sink.  To 
save  the  righteous  king,  Guenole  touches  Dahut 
with  his  staff,  and  she  falls  into  the  ocean.  In- 
stantly, the  storm  dies  and  the  sea  becomes  calm 
once  again.  The  city  of  Ys  and  Dahut  disappear 
forever. 

The  Legend  of  the  City  of  Ys  is  illustrated  with 
pen  and  ink  drawings  by  the  translator,  Deirdre 
Cavanagh.  Maria  Tymoczko  provides  an  intro- 
ductory essay,  in  which  she  discusses  both  the 
historical  and  legendary  bases  for  the  tale. 

Deirdre  Cavanagh  is  an  exhibiting  artist  who 
lives  in  Boston.  Maria  Tymoczko  is  Assistant 
Professor  of  Comparative  Literature  at  the  Uni- 
versity of  Massachusetts  in  Amherst. 


June,  128  pp.,  cloth,  illustrated,  $12.00(sd) 
LC78-10235,  ISBN  264-9 


Renaissance       Patrick  Grant 

from  the  perceptions  of  the  human  mind.  This 
decay  of  matter  from  symbol  to  atom  caused  a 
simultaneous  crisis  in  the  fields  of  literature  and 
religion.  The  literature  of  the  period  reveals  the 
response  of  poets  who  wished  to  serve  traditional 
piety  in  an  intellectual  atmosphere  increasingly 
bent  on  abandoning  Augustine  in  favor  of  Locke. 
Grant  shows  how  these  poets  sought  after  images 
to  show  God's  truth  afresh  in  a  less  enchanted,  if 
no  less  challenging,  world  of  empirical  materialism. 

Patrick  Grant  was  educated  at  Queen's  University 
in  Belfast,  and  at  the  University  of  Sussex.  He  is 
Associate  Professor  of  English  at  the  University  of 
Victoria  in  British  Columbia.  In  addition  to  his 
first  book.  The  Transformation  of  Sin:  Studies  in 
Donne,  Herbert,  Vaughan,  and  Traherne,  he  has 
written  many  articles  on  modern  and  Renaissance 
literature. 

March,  246  pp.,  cloth,  $1.5.00(sd) 

LC78-53176,  ISBN  163-4 

For  sale  in  North  America  only. 
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American  Autobiography:  The  Prophetic  Mode      G.  Thomas  Couser 


This  book  traces  one  tradition  of  American 
autobiographical  writing  from  the  Puritans  to 
the  present.  Confronted  by  the  contradiction 
between  what  America  is  and  what  it  could  be, 
our  autobiographers  have  repeatedly  assumed 
the  stance  of  prophets.  Seeking  analogies  be- 
tween their  own  history  and  that  of  the  com- 
munity, they  have  attempted  to  shape,  as  well 
as  to  interpret,  their  community's  history. 

The  defining  characteristics  of  the  prophetic 
autobiography— often  surprising  departures  from 
the  norms  of  the  autobiographical  genre— are  not 
formal  ones,  but  rather  are  consequences  of  its 
function.  Prophetic  autobiography  is  often  asso- 
ciated with  periods  of  communal  crisis;  its  pur- 
pose is  exemplary  and  its  tone,  didactic;  it  does 
not  emphasize  the  individual,  but  attempts  to 
consolidate  the  personal  and  the  communal;  it 
is  forward-looking  rather  than  retrospective. 
The  prophetic  autobiography  does  not  repre- 
sent a  subgenre,  with  a  fixed  form;  instead,  it 
has  been  highly  innovative  and  flexible,  fre- 
quently utilizing  devices  usually  associated 
with  fiction,  poetry,  or  journalism. 

G.  Thomas  Couser  arrives  at  his  characteriza- 
tion of  prophetic  autobiography  by  carefully 


considering  a  wide  variety  of  individual  texts, 
including  autobiographies  by  Thomas  Shepard, 
Increase  Mather,  Jonathan  Edwards,  John  Wool- 
man,  Benjamin  Franklin,  Frederick  Douglass, 
Henry  David  Thoreau,  Walt  Whitman,  Henry 
Adams,  Louis  Sullivan,  Frank  Lloyd  Wright, 
Gertrude  Stein,  Malcolm  X,  Norman  Mailer, 
and  Robert  Pirsig. 

In  addition  to  placing  each  autobiography 
within  its  historical  context  and  examining  it 
on  its  own  terms,  Couser  continually  seeks  to 
establish  connections  among  the  various  auto- 
biographies, uncovering  unexpected  similarities 
and  demonstrating  the  basic  continuity  of  the 
prophetic  tradition.  In  the  process  of  defining 
an  important  literary  mode,  Couser  provides 
an  unusual  history  of  American  thought. 

G.  Thomas  Couser  graduated  from  Dartmouth 
College  and  received  a  Ph.D.  in  American  Civili- 
zation from  Brown  University.  He  is  presently 
Assistant  Professor  of  English  at  Connecticut 
College. 

April,  240  pp.,  cloth,  $15.00(sd) 
LC78-11835,  ISBN  263-0 


Our  Fiery  Trial:  Abraham  Lincoln,  John  Brown,  and  the  Civil  War  Era 

Stephen  B.  Oates 


In  this  collection  of  essays,  Stephen  B.  Oates 
focuses  on  the  Civil  War  era  and  several  of  its 
leading  figures.  While  arguing  for  a  factually 
scrupulous  and  life-centered,  or  humanistic, 
approach  to  biography,  he  critically  examines 
alternative  interpretive  practices,  especially  those 
serving  either  a  polemical  standard,  esthetic  co- 
herence alone,  or  popular  myth. 

Two  essays  on  Abraham  Lincoln  dispute  the 
notion  of  the  Emancipation  Proclamation  as 
merely  a  paper  decree,  and  of  Lincoln  as  a  life- 
long paternalist  in  race  relations.  Citing  journal- 
ists' accounts  of  the  time,  Oates  asserts  that  by 
mid-1862  the  president  had  determined  both 
to  destroy  the  slave-owning  class  and  to  initiate 
a  reconstruction  tougher  than  most  Lincoln 
biographers  and  Civil  War  historians  have  claimed. 
.•\  related  essay  praises  Carl  Sandburg's  literature 
on  Lincoln,  while  drawing  a  strong  contrast 
between  the  virtue  of  Sandburg's  "mythical 
truth"— the  inclination  to  embrace  a  venerable 
image  of  Lincoln— and  the  necessity  of  biograph- 
ical attempts  to  view  Lincoln  free  of  his  myth. 

Three  essays  probe  the  controversy  concerning 
the  character  of  John  Brown.  Biographies,  histor- 


ical literature,  and  radical  polemics  have  tended 
to  portray  Brown  as  either  saint  or  insane  villain. 
With  details  extracted  from  a  variety  of  sources, 
Oates  presents  a  more  human  figure. 

Other  essays  in  Our  Fiery  Trial  examine:  Stephen 
A.  Douglas  and  current  interpretations  of  his 
"popular  sovereignty"  as  fuel  for  the  South's 
secession;  William  Styron's  historical  fiction  and 
the  phenomenon  of  image-mongering  following 
publication  of  Styron's  The  Confessions  of  Nat 
Turner;  and  several  figures  from  western  states 
who,  in  Oates's  view,  have  propounded  political 
"lessons"  of  the  Old  West  based  primarily  on 
Hollywood  values,  characterizations,  and  events, 
rather  than  on  historical  reality.  In  a  final  essay, 
Oates  speaks  eloquently  of  his  own  disquieting 
experience  in  the  creation  of  biography. 

Stephen  B.  Oates  is  Professor  of  History  at  the 
University  of  Massachusetts,  Amherst.  He  is  the 
author  of  highly  regarded  biographies  of  Abraham 
Lincoln,  John  Brown,  and  Nat  Turner,  and  is  cur- 
rently at  work  on  a  biography  of  Martin  Luther 
King,  Jr. 

March,  160  pp.,  cloth,  $11.50 
LC78-16286,  ISBN  261-4 


The  American  Movement  to  Aid  Soviet  Jews 

In  this  unique  case  study,  William  W.  Orbach 
traces  the  origins,  history,  and  tactics  of  the 
American  movement  to  aid  Soviet  Jews,  showing 
how  this  generally  peaceful  human  rights  effort 
helped  force  one  superpower  to  introduce  moral 
considerations  into  its  realpolitik,  while  wresting 
emigration  concessions  from  the  other. 

After  outlining  the  movement's  components, 
the  author  examines  the  historical  evolution  of 
various  American  efforts  in  behalf  of  Soviet  Jewry 
from  the  immediate  post-World  War  II  era  to  the 
present.  Describing  the  halting  progress  of  the 
movement,  Orbach  details  its  internal  conflicts. 
He  focuses  especially  on  the  continuing  disputes 
between  traditionalists  and  activists  over  the 
question  of  whether  open  protest  would  protect 
or  endanger  those  in  whose  behalf  it  was  under- 
taken, and  analyzes  the  tactics  employed  by 
various  groups  within  the  movement.  In  the 
process,  Orbach  shows  how  the  actions  of  those 
outside  the  movement— including  the  govern- 


William  W.  Orbach 

ments  of  Israel  and  the  U.S.S.R.,  and  the  Soviet 
Jews  themselves— influenced  its  course.  And  he 
discusses  the  historical  antecedents  and  the  po- 
litical progress  of  the  Jackson  Amendment  to 
the  East-West  Trade  Relations  Act  of  1971, 
which  linked  trade  benefits  to  a  freer  Soviet 
emigration  policy. 

Orbach  compares  the  movement  with  previous 
American  efforts  to  aid  Armenians  during  World 
War  I,  support  Irish  independence,  assist  victims 
of  the  Holocaust,  and  work  toward  the  Zionist 
goal  of  a  Jewish  homeland.  He  concludes  with 
a  number  of  hypotheses  about  elements  that 
contribute  to  the  success  or  failure  of  such  move- 
ments. 

William  W.  Orbach  is  Associate  Professor  in  the 
Studies  in  Religion  program  at  the  University  of 
Louisville,  and  the  author  of  To  Keep  the  Peace: 
The  United  Nations  Condemnatory  Resolution. 
June,  224  pp.,  cloth,  $15.00(sd) 
LC78-19696,  ISBN  267-3 
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Propaganda  and  Aesthetics:  The  Literary  Politics  of  Afro-American  Magazines 

in  the  Twentieth  Century       Abby  Arthur  Johnson  and  Ronald  Maberry  Johnson 


Afro-American  magazines  of  the  twentieth  century 
have  had  a  dual  function:  they  have  helped  shape 
black  literature  and  culture  by  providing  an  outlet 
for  black  writers,  and  they  have  recorded  the  basic 
concerns  of  each  period,  thus  becoming  historical 
documents  in  their  own  right.  As  their  contrib- 
utors and  editors  defied  literary  conventions  and 
challenged  racial  stereotypes,  these  magazines 
served  as  a  forum  for  every  influential  black  writer 
in  this  century. 

Propaganda  and  Aesthetics  critically  assesses  for 
the  first  time  the  evolving  role  of  Afro-American 
journals  and  little  magazines  in  articulating  the 
literary  and  political  views  of  black  Americans. 
The  book  discusses  the  major  black  organizational 
periodicals.  Crisis,  Opportunity,  and  Messenger, 
as  well  as  such  cultural  and  political  journals  as 
Colored  American  Magazine,  Voice  of  the  Negro, 
Horizon,  and  Phylon.  It  also  traces  the  dramatic 
history  of  black  little  magazines,  from  Stylus 
and  New  Era  in  1916  to  the  controversial  pub- 
lications of  the  1960s  and  early  1970s. 

The  authors  follow  a  chronological  plan,  with 


each  chapter  focusing  on  a  significant  period  in 
Afro-American  history  and  literature.  They  begin 
with  the  Booker  T.  Washington-W.E.B.  Du  Bois 
controversy  at  the  turn  of  the  century,  trace  the 
development  and  fruition  of  the  black  renaissance 
of  the  1920s,  discuss  the  impact  of  the  Depression 
and  World  War  II,  and  examine  more  recent  at- 
tempts to  reject  Western  culture  and  establish  a 
viable  and  distinctive  black  aesthetic.  In  the  proc- 
ess, they  record  the  continuing  debate  in  which 
the  authors  and  editors  of  the  journals  have  been 
engaged:  whether  the  responsibility  of  the  black 
writer  should  be  to  a  personal  aesthetic  or  to  the 
interests,  both  literary  and  political,  of  Afro- 
Americans  as  a  group. 

Abby  Arthur  Johnson  is  Assistant  Professor  of 
English  at  Howard  University.  Ronald  Maberry 
Johnson  is  Associate  Professor  of  History  at 
Georgetown  University. 

July,  272  pp.,  cloth,  $I5.00(sd) 
LC78-19692,  ISBN  269-X 


PREVIOUSLY  ANNOUNCED 

Design:  Purpose,  Form  and  Meaning 

John  F.  Pile 

There  is  growing  concern  today  over  the  unsatis- 
factory quality  of  many  aspects  of  our  built  and 
manufactured  environment.  Yet  few  efforts  have 
been  made  in  recent  years  to  develop  a  general 
theory  of  design,  one  which  would  be  useful  in 
evaluating  the  components  of  that  environment. 
In  Design:  Purpose,  Form  and  Meaning,  John  F. 
Pile  presents  a  view  of  design  that  is  based  on 
logic  rather  than  taste,  applies  to  a  wide  range 
of  manmade  artifacts,  and  speaks  directly  to  the 
ways  in  which  those  artifacts  can  be  designed  to 
improve  the  quality  of  life.  Profusely  illustrated 
with  examples,  some  in  color,  this  book  will  be 
of  interest  both  to  professionals  involved  in  the 
teaching  or  practice  of  design  and  to  the  con- 
cerned layman. 

John  F.  Pile  is  an  independent  designer  in  New 
York  City  and  Adjunct  Professor  of  Design  at 
Pratt  Institute. 

Now  scheduled  for  May  publication 
216  pp.,  cloth,  illustrated,  $20.00 
LC78-53182,  ISBN  257-6 
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The  information  in  this  catalog  is  correct  as  of 
October  1,  1978.  All  prices  and  discounts  arc 
subject  to  change  without  notice,  and  book  or- 
ders will  be  billed  at  the  prices  prevailing  at  the 
time  the  order  is  received.  Payment  must  be 
made  in  United  States  currency  or  its  equivalent. 

Booksellers  and  wholesalers  may  obtain  a  com- 
plete statement  of  discount  and  return  policies  by 
writing  directly  to  the  Press.  Short  discount  books 
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